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Research on East Asian Art History in German-speaking Regions in the 21st Century:
Taking Traditional Chinese Paintings as an Example
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Abstract: The research on East Asian art history rose in German-speaking regions in the early 20th century, but did not flourish.
Instead, it was stagnated due to political reasons in the 1940s and 1950s. Later, although the research did not return to its past
boom, it took on new themes and methods. This paper briefly traces East Asian art history research in German-speaking regions

from the early 20th century, clarifies its development and lineage, and focuses on research trends in traditional Chinese paintings

in the 21st century. On this basis, this paper analyzes research ideas of certain cases from the perspectives of topics and methods,

and research dilemmas and limitations faced by contemporary scholars in German-speaking regions.
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